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The exciting sound of a well-oiled band. Car Alarm is The Sea and Cake’s eighth full-length record. Itis
bracing, like the surge of wasabe on sweet sushi, like the slap of cool water on a diving body, like the head-rush
of a rollercoaster just leaving summit. Bracing music is most often encountered in concert. Only the heaviest
hitters have translated the live thrill into the recording studio. Think of the great working bands, the Charles
Mingus Quintet, the John Coltrane Quartet, the Meters or the Minutemen. For them, there was no gaping
chasm between the studio and the road; the studio was just another stop, a gig, a continuous part of the flow of
playing and working and creating together.

Car Alarm is the sound of a well-oiled band. Heavy hitters. Listen to the intricate intertwining strings of Sam
Prekop and Archer Prewitt and you'll hear the frontline of a working unit that has moved seamlessly from

the stage to the studio and back. Historically, The Sea and Cake stayed the course since forming in Chicago

in 1993, but over the last couple of years they have pulled in even tighter, recording hot and fast on the heels
of a busy performance schedule without breaking for other projects. The sense of trust and communication
that is key to a working band — particularly in the rhythm section, where drummer John McEntire and bassist
Eric Claridge create their intimate alchemy — is cultivated over the long haul, by means of an epoxy bond

and preternatural antennae. Stop working together, and those connections go dormant, hibernate; keep on
trucking, and they deepen and get sharper, allowing the band to reach for new things, experiment freely, evolve
and develop and grow. The ground doesn’t have to be prepared; the canvas is already primed, ready for the
first brushstroke.

The aim with Car Alarm was to follow up quickly on its precursor, the somewhat stripped down Everybody.
Prekop says the band wanted to make a record that felt like they had never stopped playing, a continuously
limbered up ensemble that parlayed its last tour into new material. They started working on it right after an
Australian tour in March, and finished it after a miraculous three-month gestation. If the usual process in
pop music is to make a record and then breathe life into it on the road, this flips that presumption on its head,
starting with a vital, pulsing set-list on disc; what heights they’ll take the new songs to in concert only remains
to be seen.

Where in the past, The Sea and Cake has disbursed between records to allow each member their individual
pursuits — Prekop and Prewitt’s artwork and solo projects, McEntire’s production at his SOMA Studio and work
with Tortoise, Claridge’s alternate identity as a painter — in this case they didn’t disband, but dove straight into
Car Alarm. The quickness reflects a personal urgency, too, given the imminent delivery of Prekop’s firstborn.
Thoughts of fatherhood may lend a kind of optimistic air to the record. It has the breezy, open, crisp sound
that The Sea and Cake have spent 15 years crafting, but Car Alarm also has a palpable edge. That’s the edge of
people who know each other well enough to push a bit harder, who aren’t worried about ruffling each other’s
feathers or trying something different, difficult, intuitive, trusting. Something bracing. Here ‘tis.

-- John Corbett

For more information about The Sea and Cake, contact:
David Halstead - Thrill Jockey - dave@thrilljockey.com - 312-492-9634
Jessica Linker - Pitch Perfect PR - jessica@pitchperfectpr.com - 773-784-4335



Sea and Cake

Oui

[Thrill Jockey; 2000]

Rating: 9.0

2 Buy It from Insound
Download it from Emusic

n
A Digg this artide
A Add to del.icio.us

DU ML T WU LS A THLTREE

Paste

The Sea and Cake have never trafficked in revolutions, Those quick to decry a foolish

consistency forget that there's an angel in the details-- an angel of our better natures,
let's say, urging the hard elegance over the easy noise. To charge The Sea and Cake
with rehashing the same album amounts to deriding Monet for painting the same
haystacks. Not only is it wrong, it has simply missed the point. It's strange that an
album as demure as Ouw/ will have such a bitterly polarizing effect; the skirmish over
the fine line between continuity and paralysis seem so irrelevant to the grace and

sophistication of this work.

This album's October 3rd release date already presents a small parable for Oui; it's a
day consecrated to Saint Radichead. But superficially, the day marks the release of
two eagerly anticipated albums; it concludes a three-year absence of serious studio
cutput from both bands. By way of contrast, Kid A puts its predecessors through the
dream cuisinart; it turms oedipally on its forebears. Oui, however, recalls past Sea and
Cake albums like lost loves: fondness tempered with regret. Some will search Ouwj far
signs of the radical innovation and disruption than lend Kid A its oneiric vitality, but
they'll search in vain. Rather, the studied affirmative of Ow is sober in the face of the

past, almost sad and not quite dreaming.

The Sea and Cake were bom middle-aged, their respective musical puberties farmed
out among a handful of preceding bands. The self-titled debut always sounded
seasoned and precise, Its various musical styles are fused with such mastery and
deliberation that one would never have believed that the band was intended as a
one-off project. 1995's Nassau regressed into a newfound adolescence: Sam Prekop
yowled; John McEntire set aside the brushes for hard sticks; Archer Prewitt's riwthmic
strum dominated the album. Remember the sloppy jangle of "Nature Boy" or the
snaky garage fusion of "A Man Who Never Sees a Pretty Girl That He Doesn't Love Her
a Little®, the churchy farfisa in "The Cantina"? But even amidst the regression and
brilliant irresponsibility of Nassau sat the shattering seaside dolor of "Parasol”,
recalling an earlier clarity, and virtually anticipating the grievous composure of Ouwl.
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CABIN FEVER

The Sea and Cake hole up and vock out.
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Erick Haight

AFTER BEING TREATED TO FOUR ALBUMS BY THE SEA AND CAKE during the band’s
first three years together, fans can be forgiven for thinking the guys have been slack-
ing lately, The group’s latest album, Everybody, is only its third in the last decade,
While the album is full of the intricate, jazzy dream-pop the band is known for, many
of the electronic fiourishes that adorned the Sea and Cake’s last album, 2003% One
Bedroorm, now take a backseat to a more guitar-focused attack. Singer/guitarist Sam
Prekop talked to Harp about the new sound, the benefits of recording in isolation and
what the hell took them so lang,

You've called Everybody your most “rock” album yet—what made you want
to unleash the rock ‘n’ roll animal this time around?

We're always trying to counteract the kst recond. | guess we thought the last
record was a hitthe too electronically ariented.

How has the band changed during the time off?

It werird because I've made solo records during the kst two breaks. But [guitar-
ist] Archer Prewitt is usually invobeed with those, o that keeps the continuum going. If
wie didn’t keep working in that capacity, 'm not sure what wauld happen

You guys holed up for a week in an isolated studio In Benton Harbaor, Mich.
How did you stop yourselves from re-enacting The Shining?

Benton Harbor is sort of a creepy town in that it's been abandoned. At some paint,
all the industry and basinesses left, soit’s like a small-town ghetto. Somehow, | didn't
bilieee it was going to be as remote as it was described to me, Bul it was a good thing
because we had no other options but to waork on the record, There were absolutely no
distractions. HAL BENSTOCK
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Less Post, More Rock

On their new album the Sea and Cake get (relatively) straightforward.
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Archer Prewitt, Sam Prekop, John McEntire, and Eric Claridge
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Oine thing that the pessage of the
years hasn't nffected i Prekops sing
ing: hig nkry wetoe nad srralphiforemed
delivery seem nntoschod by age, and he
still sgunds poive, almost innocenal, oo
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ol syneopuited melody, amd Prekop plays
thie ugptight midwestem white dude, like
a mare mellow David Byrme, singing in as
dllippeed wd forceful o stybe as be setms
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Far more on music, see our blogs
Crickets and Post Mo Bilks at
chicagoreader.com.,
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the absolute sound

| THE SEA AND CAKE:
| EVERYBODY.
Racurdmg by Brian Paulson.

Thrill Jockey 186 (CD aand LP).

After recording and touring under their
individual names (bur stll collaborating
with each other), Archer Prewitr and Sam
Prekop return following a four-vear hiatus
to The Sea and Cake with drummer,/per-
cussionist John McEntire (who kept busy
with Tortoise, Stereolab, and others in his
Soma Stmudios) and bassist Eric Claridge
{an acove oil painter and illustrator).

Any lingering doubts about the pop
fundamentals of these supposed avatars
of post-rock are disparched post-haste in
the strumming acoustic guitars, melodic
bass lines, reverberant electrie guitars, and
insistent drums of the album-opening
“Up On Crutches” and lildng second
track “Too Strong” Singer/ guitarists
Prekop and Prewite pick up where Steely
Can's Donald Fagen and Walter Becker
left off around 1976, adding atractive
elements of prog (almost everybody
doubles on kevboards), bossa nova, and
jittery juju-music guitar lines o support
breathy vocals singing about who-knows-
what,

The sonics, overseen by Brian Paulson
(Slint, Wileo) in a relatvely live studio
setting, are as crisp as the lyrcs arc
crypic. As with Steely Dan and Swile-
era Beach Bovs, sophisticared, indeed
luscious pop sound—supported here by
study, complex drumming and a tightly
gathered, crystal-clear  mix—trumps
obruse meaning, Derk Richardsen
Further Listening: Sam Prekop: Who%s
Your New Professor; Stereolab: Dots and
Loops
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CHICAGO SUN-TIMES

Cnicago-basad band 1he Sea and Cake doasn't rely on fiashy instrumentals or slage anlics o
make great bve music. Though the members’ instruménts ane fully plugged in, their ideas
come from &n crganic piace, creating a sense of wide-open space In the midst of a clutiered
city. Escapism is ong of tha best features of Ive mussc, and the Sea and Cake make it @asy 1o
gel thera

BY ALLISON AUGUSTYN

Thursday night's sokd-out late show at the Empty Botte displayed the best of the band's. push
and pull with rock *n’ rofl, a textured set thal traversed the beauty of electrically driven
harmonies, shatiering rhyihms and intense craativity.

Thi tour SUPPONSs the band's iatest album "Everybody,” released in May on the kocal Thrill
Jockey labed. It is s first album since the band wenl on break i 2004, Although the band has
taken its sound in a new, harder rock direction, it hasn'l sacrificed the intellectual flare that
Irademarks RS music.

The lineup Includes Sam Prekop (guitars and vocals), Archer Prewitt (guitar), John McEntire
(drums) and Erik Claridge (kass). Esch member uses refatively minimal sounds and melodies
One man plays ona Instrumant at a tima. Thiese days. thal could categorize tham as a
“no-frills band™ (and check out Prekop playing a guitar thal looks Exe Cs been beaten to hel
and back; there is no changing of guitars on every song)

But the Sea and Cake layers its sounds so they come together in a well-balanced noise that
evoknas an immaediate emotional response. Tha emation comas on sirong, especially because
of the underlying tension throughout the music, bom of @ach member's contribution 1o the
owerall sound. The live show gives an audible voice 1o the band’s inner intellectual wrangling,
a vocal meating of e minds throwgh Skins and sirings.

Wilh all this going on, the band doasnT need to provide any visual compaonent, though there
are two particularly greal things to walch. The first s Prekop, who punciuates the music with
wide-oyed voral screams whanever the band builds 1o a breaking point. And McEnire looks
complataly possessed while he drums, puliing heavy riythms from the indse nock ather,
pushing those rhythms 1o the forefront of the music

Together with Prewill's understaled melodic brilllance and Claridge's consiant bass
grounding, the Sea and Cake makes anough noise (o keap you Inlerested but plays anly what
newds 1o be played, IT's exactly what the music needs.

Also notabla was an opening performance from the Zincs, who played a show worthy of a
headiining spot. The Zincs continue 1o tighlan their sound, resulting in a finely luned display
hal laves averyone wanting mare.

J

) Remix

The Sea And Cake ‘

Everybody
Theill Jockey Records

1] Fore by lass o
With a three-year absence behind
theam, indee pop vols The Oea And
Cake return to glory with

albrum in 1993, and spent the next
decade tweaking its yery mock songs
to incorporate complex overdubs and
weird electronic sounds. On its new
album, Evervbody (Thrill Jockey), the
quartet abandons much of this studio
tinkering, regressing toartight
plaving reminiscentof Steely Dan, For
some bands, suchazhift would seem
munumental, vet with the Sea and
Cake it's hardly even noticeable—a
fact duie inpert to the group’s vocalist,
Sam Prekop. Despite its association
with Chicago's post-rock scene, this
band has always been dominated by
his soft, apprehensive singing, wiich
he delivers almost as an afterthought
Onstage, the Sea and Cake presents a
hermetic sleekness that can seem
downright German. Prekop’s voice,
striving so hard to be unobtrusive that
it remmns a permanent focal point,

adds that crucial American touch:
passive-nrgressive behavior,

Loney, Dear stars Emil Svaningen,
a Stockholm multi-instrumentalist
with a talent for conjuring the sound
of a large group. In concert, heis
joined by an actual band, giving real
musicians the unenviable task of
imitnting his imagined one. Opening
are the Zincs—like the headliners an
unassuming quartet from Chicgo
(frontmaun James Elkington isa
Rritish expat). Bands like the Zincs
cin be easy to ignore, especially in
New York, where Midwest modesty
tends to get lost in the din. [t too bad:
The group's recent album, Miack
FPompatiowr {Thrll Jockey), is elegant
and slinky, featuring cerebral lyrics
smuggled into pop songs withan
admirable lack of fuss.

fay Rntfenherg

Loney, Dear also plays Union Hall
Suen 10,

THE SEA AND CAKE

Everybady. Festuring members of
Chitoram pianmamn Shrmp Boat
{Sam Prekop and Erc Claridge),
The Cocieails (Archer Prewitt), and
Tortoise drummer (oha MaEntine),
the Windy City musrtat m somawhat
of o poal-rock supergroup. Thoir
lziest album explionss 4 sonic,
dreamilike lendacape that is often
stripped down to the bare
essentials, then redefined through
whimgscal jome (“Exact To Mo”™ and
“Left On"), Bouting bass lines, and
Prokop's breathy, whisparlike
vocals.
Wil U wocals s soll as I!luy ik,
John McEntire does a good job of
not overpowerning the music. It's fike
ho reconded the drums under & wet
tarp,

At its core, Everybody is o
structured jam session Songs
float on an impulss and bafore
you know it, your head is in the
clouds.

THE SEA AND CAKE

Everybody (Thill Jockey)
Chi-towners keep it easy, breezy
After a four-year break, The Sea and
Cake return 1o their trademark sound
of dreamilike pop lures that often drift
precariously through whimsical jam
sessions. But dont go putting on any
Birkenstocks: these rock-based jams
are for the indie scensters. Structured
sessaons float on an impulse, and hyr-
ics stay light and poetic. Everybody
explores a sonic, meditative landscape
that is often stripped down (o the bare
essentiasts then redefined through
delicate jams ("Exact to Me™ and "Left
"), floating bass lines snd vocalist
Sam Prekop's breathy, whisperike
vocals —Jason Jurgens

ba & s

Everybody (Thrill Jockey) Since their incep-
tion In the mid-"00s, Chicago indie-pop group

he Sea and Cake have fown slightly below the
radar, alwoys avolding the hype meter, while
ymassing a genuine following. IU's perhaps this
sonse of being aboul 10 break on o mainstream
lewel that encourages the group to cralt dream
ily brilliant albums every few years that biow
wll the newer indie-pop réecords oyl of the wa-
ter. Everybody, the follow-up to 2003's beloved
One Bedroom, is no exception, collecting. 10
clean, shimmering tracks that resound with
the skilled mmsiclanship of singer/guitarisi
Sam Prekop and his bandmates, “Middlenight”
prances and lilts through a haze of plucked
guitars, gently chugging beats and Prekop's
hushed, aching vocals, while "Exact wo Me
offers o more juzzy backdrop, with o swiltly
dancing melody juxtaposed with Prekop's qulet
maan. The whole ¢ffect is a graceful, charming
record. The duleetl, compelling songs show-
cased on this dise make the road of e feel Dk
an effortless jount through n sunny mendow. ¥
Emily Zemler



THE SEA AND CAKE
EVERYBODY
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ROCHK REVIEW

A Short Leash Creates a Tense Groove

By KELEFA SANNEH

If the Sen and Cake doesn't sound
like a typlcal jam band, it's because
the group has one accessory that
mieEt jam bands lack and many could
use: g shart lepsh. The musicians
often rake off iy unexpected direc-
trons but they don't go very far, After
& few stepd; e tether pulls taut, and
the whole band muns in place = =afs
thing Into & tense, statlinary groome
— hefore changing direction amd
moving hack the ather way. After o
e twiste and furns, the songs end

Some faps might be borrified to
ear the Sea and Ceke gescribed a5 8
jarm hand, even a modified ong. The
Eroup records for the Chicago-based
indie-rock labsl Thrill Fockay, which
redeased the sixth Sea and Cake al-
bum, “One Bedmom,” in JTanwary.
And the people who fliled the Bowery
Eallrpomt an Thursday, lTor the Sec-
ond date of the group’s three-night
srand, didn't look like Phish fans.

Sill, the Sea snd Cake sharves
strengths and weasknesses with s
Jam-bend counterparts. Its leader,
Sam Prekop, has a breaty volce
thist only hints at melody. But he's
Elso & great bandleader and guitar-
ist, %0 the group sounded best when
ha let the tricky chord changes do the
ainging.

Thi i5 i group that has figured out
Tow o reconcile breszy grooves el
restless playing. During an  older

“The Biz," Mr. Prelop un-
laazhed & scrabbly guizar solo that
seemed to consist of nothing bot
wrong notes. Bul he sesmed to sootle
his instrument as he played it, until
he had settded back into the theme.

Spme plder songs used high, nim-
bl guitar lines that hinted at sou-
kous, the Congolese genve. Many of
the newer songs were buill on a
sophisticated kind of stramming. Mr,
Prelop oftén concentrated an & sin-
Ele chord at @ time, using o precis:
combinaton of upstrokes and down-

_-Bam Prekop, leader of

&hye New JJork Eimes
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the Sea and Calee, at the Bowery Ballroom,

otrokes o create a bear while the
bassist Eric Clardge played the
chythm, end the drommer John
McEntire added countershythms
and fills.

Thers were tlmes when the
Eroup’s  Hmited @mamic  range
seated ltke a handicap, times when
you wished the mmusicisas would
snap their leash and go tearing off
toward the horizon. But if concertgo-
wrs really wanted to hear the Band
stretch put, they had 1o spend a bic

MFE FEqeY.

Daownstalrs, the group was selling
anew EP, "Glass,” which includes 4
mire=minete version of *“Hovel Tell,™
a track from “One Bedroom.™ The
neEw version (= a remix by the vesion-
ary alactronic producer Carl Cradg,
who adds & sharp techno beat and &
few groggy sound effects, and then
makes & break for if, peducing tha
sang 1o 8 simple rhythemic pattern
that seems 1o last forever,

TEE SE4 AKD CANE The Fasn (Tl
Joekeyl Tha latest from this Chizs-
g0 InilSeruek supeTgroup [Toe

rae’s Joha MeEntire plus formst
membard of Sheimpboat and the
Cocitalla] adda sufitle electrunkss
and driE rgchines 1o their previ-
oo abome” Fiehly textumed mix of
jrzzy gaitar, amooth akeirie plano,
and ambiling drama. Full of miry,
apacious grooves, Tee Fosm i
gracefal as s raenienke. - —RH

THE SEA AND CAKE
Everybody

i
Well-rested and ready
for action

IThrill Jockeyl Opener "Up On
Crutches” brings a focused
urgency that sets the tene for
much of what's to follow on
Everybedy. In fact, this Chicago
quartet’s first effort im four
years doesn’t show any ill

ellects from the layelf. Their
arrangements are tidy as aver
and the disc’s energized pop
sounds like it came together

on the stage rather than the
studio. As the case with every
Sea and Cake album, it sounds
deceptively simple, but tracks
like "Too Strong,” "Cacanut”
and standout "Exact to Me”
squeeze layers of breery guitars
and insistent rivythms into tight
spaces. Without forgetting what
they learned along the way, Sam
Prekop, Archer Prewitt, John
McEntire and Erik Claridge—
wha got their name when some-
one misunderstood their desired
name, The Cin Cake—went
back to their roots and seem
refreshed as they bring a crisp
edge to their previous styles,
For the first time since their
eponymous debut, they brought
in an outside producer, and

the choice of studio ace Brian
Paulson seems like a perfect fit,
Hoah Levine



Street-corner talkin’

Communication is easy with Sea and Cake, Aluminum Group

By Greg Hot

TRIBUBIE ROCK CRITSC

th stealth and subtlaty
gubstituting  for  bom-
best and star posturing,

The Sea gnd Cake has

quigtly become a hand of
Intsrnational renown. Tha Chicago
guartet s revered by @ woridwl
cultand capabile of 3elllng 50000 co
ples of epch raleasa—despite a mar-
keting budged that is the rock eguiv-
alent of an &year-old's allowance,
The veteran quartet is an indie-
rock supergroup of sorts, combin
ing former or cuTent personnel
from Tortoise, the Coctpils mnd
Shrimp Boal, three of the more no-
Lable hisnds tocall Chicago home in
the last 15 yvears, At Park Wesl on
Wednesday, The Sea and Cake com-
municated with the ease of four mu-
sicians wha have devaloped an un-

spoken vocabulary overa decade of

playing together

The gebtars of Sam Prekop and
Archer Prewlitt chattersd as though
iy were having an animated
siroet-cMMET  comversation  on
“Jacking the Ball” and " Afternoon
Speaker” their six-string voicings
suggesting be-bop and bossa nova
gs muach as rock. As a singer, Pre-
kop's woeice has an airy relaxed
tone; he prefers 1o slgh, purr, slur
and hum, enunciating selectivelsy;
bidinghis time, “I"'m waiting till the
winter diss, skillfully" he sang on
e Leaf”

The melodies wanted (o Moal
away, bud drimmer John McEntire
swould mot ket go of them, his gliding
tempos picking up foree as neces-
zary, his precision work on the cym-
bals a stunning demonstration of
b percussiom can be used not on-
Iy to propel zongs, b to color and
shape them, #qually impressive
wiag Eric Claridge, who straddlod
malady ard chthm so artfully that
¢ his bass [ines were like songs in
themselves.
i Though the band was unable to

reproduce the porgeous orchestra-
tions ol Its most réecent albaam,
7 “Ohud," guest multi-instromentalist

Phioins Tof the Telii by B Teraks
Archer Prewitt perfarms with The Sea and Cake at Park West.

Rock review

Drave Crawford broughit a fresh per-
spective to the new songs on key-
boards and trumpel.  Having
worked with Prewitt on his solo
projects, Crawiond entered the con-
versation as though he were the
group's long lost fifth member.

ARTFORUM
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THE SEA AND CAKE
The 5ea and Cake
Thrill Jockey

The Coctalls and Shrimp Boat
hawve been walkdng acitly wedar
the big schtick of Chicago's bowd,
fast miling alite for years. Both bands
maka fragile, omnivomus pop that
sends them beggling at tables as far
flung as the VYelve! Underground,
Isaac Hayes, and Hal Russell. The
Coctalls, for fheir part, foreshad-
owed and masiered the exotica
revival long before Combustibla
Edigan, while Shrimp Boaf's racords
payed an unlikely tribute to Grmette

Colaman with ovarsaaning but lova-
Iy stabs at harmolodic pop,

That said, don't expect to hear
much of this on the Sea and Cake's
debut LF, Formar Shrimp Boat cap-
tain Sam Prekop fteams up with
Coctail Archer Prewitt in the first
cute-rock supergroup (including a

THE SER RND CRAEE

rhythm saction of Shrimp Bodal and
Baslro alurms), The result is strutting
pop thal groowves lighlly across
Prakop and Prewill’'s Afrapopgy riff-
ing, with Frekop moaning a colleges
ey wersion of the Cameo coma-on
with uneasy smarm. And while long-
lirme fans mal rue the styliskic main-
sireaming of the Seaas and Cake, tho
band has held fast to its most
endearing trail, the studied ama-
teurizim that shauld ba tha single
carmman denominaior of DY, (PO,
Bax 476704, Chicago, IL B064T)
AEFFREY ROTTER

SPIM



BONIC BDOM Eassist Eric Clapklga, Irom
left, dramimes Jobn McErdine, singer,
guitarisd Sam Prokop and guitanst Anchess
ProwiEt Isak Porvand to beighbe eloys




Local postrock pioneerthe Sea and Cake abandons the studio trickery tc

organic-sounding album in years. By Matthew Lurle Photograph by Chris

It began a=—and remains—something of an
anomaly: a groupwithnorock-star
perzanalities, no kevedorn frrics, noerazy drg
staries and revely evena distooted guitar, But
serven albums i, it's beard tothink of a Chicaga
bearad that's cultivated a mare singear sound
thean the four-nsernber groap the Sea and Cake.

And yet, foe he firat b in ils 13-year
history, the band has decided its formula needs
updating. O its latest release, Svrpbady
[Thrll Jockey], the group brooght inan autssde
prochucer, Brian Paulson (Son Yol 3lint) and
recarded at Benton Harber, Michigan's Key
ClabStudic, “Tt was just the first Hime i ages
there was someoneoutside of the band
somiribrating ideas,” Becordimg to singer-
guitaristSam Prekop, “That was the mast
impartant aspect; tnhave someane elee there to
refer toon reslly basic thingslike, Ts that song
drapging? Ts the temnpototaly out? Could we
thiythat heter?'™

Toacear sars, the answer to that last question
i iy Koy relies s onoverdubbing,
eboerds and the wizardly abilities of John
MiEntire's umrivaled pastproduction than
previogs albams. The underrated Ore
Fpetroomn (2000) took the group’s pze-infected,
knab-twiddng sound as farss itooold po—an
esthetic the band had been gradunlly moving
towarel sinee 19697°s The Fawm, Now iberted
frean the engrineering chair, McEntire—wha's
il theband s peroussianist—is free o focus
rm b exesllent drummang, The rekmadled
rhemesiry is milpableand recalis the coganic
feel of the S=a andCalie's eponymous 1920
debut, “Tna weird way, wesort of dipped back
into that pool far this new record—we wanted
tosee what 1t woukd be file to work with justa
fiwar-piece rock band agzin,” Prekop savs,

Thealnm kicks offwith theairy “Lpon
Crutches,” which smphasizes the soomd of an
fcasty; it more than any previous =ei
and Cake sang, There'sabsothe bumad, soub
ibrenched mesady of “Cocmul,” which gets
e off by the the fuss-box stompemd air-
condstrme] rhythan of “Crossing Lins " [t's the

e band as before, just ww with more rocen
to bresthe, moraspace and, sonseguertly,
mare freedom

Inzide the coey Humbaldt Park practice
space the group shares with Tartse—a
groumnid focr coach bouse crsmrmed with
ampes, divims, vintage keybodards and drowing
pads packed wilh conposstnsl dess hangmg
from the wall—the Sen and Cake prepot es fior
its upccming tawr. Because af the cosmplexicy
of the sonms, & surprising amoant of woek goes
toward eimply committing thens to memnoey.
Prekog keeps Large white cuecards with the
Iyricsat his fieet CIEs my crutch, " he sheepishly
edmits), while kead gaitarist Archer Prewitt
putsasmall black book mear his mike with
epecthic delay times and coesfor esch 2ong's
guitar partz,

“We wanted tu see
what |twuuid be !lketn

piece rock band again.”

Il'rev.'u:tksﬂma I:-:bl:nepag.rm,g-:-ﬁ asthe
bend sonds hoth relased and cobesive during
archearsak MeEntives crispand steady pulse
besging every song; beszizs Eric Claridge
achras Prebop's meladies inevery pegister of
Tt fonr-string; and Prewitt drawe attentian ta
critical mamenite with calorful guiter pedals
and =ubtle fingerwork,

Despite the musiciare famikkarity witheach
ather, theSes and Calee bepanz=asingle-recond
project far the UK. [2bel Rough Trade in 156953
after the disintegrativn of Prekop and Claridgs's
ol band, Shrimp Boat. Prefop called Coctaile
drunmmer Prevatt bo play goiter and ancein the
s, was “amazed” by Idful Studies intem
McEntire, who was filling in for producer Brad
Wond ondooms. Littedid Pretoopknow then,
tutallthe hand membere evertualhy wrald
havecareers that would bethoomplement and

cornpetewith the grovg: Prewitt pots out sals
recariks cm Thall Jockey and worlpzazan
tllustratorand comic artist (his S Beystnip =
it resst weeel | Bemerwensl); M Emtire mans Wicker
Park's lesendary Soma Sludins inadditm to
bt Tecor and playing ina few osher
bemls; Clard ge, a fulHome painter, 1also
fimishmgup warkan hesfirs: soloalbom; apd
Prekaphasa socrestal =olocameer amd will
releasaa ook of his phidography in bipen bier
thes yezer (hisavesters phobos of Chicagnare
featisred i the band's past few rekeancs).
Glventhe bard mesnbers' mynad interests,
putting this album together Involveds fan
ameantaf logstiea]l wranghng. “Basically, if |
don'tstartat, it st gomg o bappen,” Prdkop
sy Thlew it off fora lomgz Hime, and then
Bettina[Richards, Thrill Joclosy owner|sad it
wioitld be most bensticial i the record coald
oot aitat thds tirne forher schedule, Alsa,
with Tertoise warking on a vecred ninw, Thwas
just like, 'Okay, lot'e dothiz. Andithasm
happentomorrow. " Since il had been four
vearsamce (e band bt phaved bogether
{exceptmg Prewitt and Preloop's o with
Stereolab last yesr), i ook a litthe while teget
uaed to playing e beragnm, “Heforewe
start up ewch bime, Labvays have thooghts like,
et going o work?” Prekopssys “And'm
alwaysatsped at o cesudily it snapes back
and 1he freabishreties thar we ayve asa hamd.”
Bt thes new phase of the band—sans
keybosrdeand hegey editmg—bers insparsd
Prekoptothink beyeand the witial kna. “Far
the newt record, Twant o dattinthe fall and
ius:keep[me moenenum] gatng after this
Eaaur, ltmn“]mnthlhcthﬁﬁv Emmm[."

TmEEnmrdEuﬁrpﬂu_u Tl ':lh:lu:.'m ’I-:'iu_'. 2 prJFw
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FOR SAM PREKDP'S
EXCLUSIVE COMMENTARY

tn Al the Sea and Cake albums,
vigil imeoutchicaga. pom featums,




BY SIMON

REYNOLD S|z

HE $EA AND CAKE ARE CRAMMED INTO A VAN PARKED ON A BUST
:SII;!I: SOTEEr 1N Mmha.tl:n's Laawer East Side. T'E'lE‘]."l't here as npp-:lu:-:[
o somewhere more congenial because the guys are, perhaps forgiv-
ably, fearful lest the van and all theit gear be cipped off. In a few hours
the band will be sound-cheddng further downrown st Wetlands n
preparation for its spot at the wop of a bill char includes Pram and
Laika froan the uleracool Bevish label Too Pure. This impressive
avant-rock showease will laer deaw a sweary sardine crush of hipseers, Righe
newe, though, the band i perspiring because ic's huddled under the van's heat-
emagnifying roof, Wide-open side doors ler in some breese but also the din of
passing teucks. And it doean't help that all the band members are soft-spoken.

Singer, mairarist and Cake commeandant
Sam Prekop, For instance, speaks in a
standard-isaue Amer-indie deawl in
which every syllable is equally un
srressed, and words ] from his mouth
as torpid and reluctantly as & slacker
n:m'|'||'|.g oue af bed.

Mot thar dhere’s anyrhing slack abour
the Sea and Cake's work rate. In a Little
more than & year, this Chicago-hased ant-

nnit has released three albums — 1
ﬁ:ﬂ; uw.l:l..."\';zmw..muj Tinria .“.lu‘.‘ H&
— all wia indie labed Thrill Jockey. And
£ renam 1o che studio and record 2 fmethe
This prodisctivity —a theowhack 1o the [
"#ils when the Dioors and Creedence
Clearwarer Revival would knock our theee
or four albums in twe vears — is all the
ore amazing when you consider that two
members are moonlighting from their
mnsical day jobs. Drsmmes John McEn-
tire is mvalved in the |'||,g|'|.|:|- rt,garﬁ&d
Chirsgn post-rock emsemble Toroise and
runs s owin llllriiﬁ. Lo {H‘:E wp Eﬁ:l,
while guimanst Archer Prewice plays m o
quirky coinha Cocnils

Sa ferrile 1= the Sea and Cake's collective
wnsse char the songs come Faster than they
wie've writben that we aever got to recoed,
and we don’s play "em live much anymore,
.c:iliw.' VS f-'whqt e have to record

themn pretty quick, ar they just fade away,” |

adds Prewirt, The Sea and Cake can do
that most of the time, thanks o McEntine's
studio, Prekop calls it TJohn's Box of Hell,
thus small 120-degree box witl no sie, Bur
wi: cam make & boc of sscket in the Bow The

Bz was cecorded premty much Live — we
only sdded a few small chings.”

What you'll find on The Biz and i
equally enchanting predecessar & an ary
almose-hunk thar vadously recalls the id-
descent shimmy of Mear Po ! Ly on

Fﬂﬂ
the Sam, early Talking Heads (circa Move |

Somgr Abowr Butldings ard Food) and the
claimitg plangenicy of the Go-Berweens, i
that Australian hand had ever goteen en
the good foor. For all ivs scinsillating gui-
tars, the Sea and Cake's sound =n't really
ol baseed], whach s perhaps why some cric-
ics have imagined a connecmon wich Af-
rican pop. Although they tebus that no-
rian, the band members do aze soul, fimk
and Brazilian music a5 influences.

Pn:h:p'-: testosterane-free falsern adds
o the levimrional fed of the musc Imag-
me Stzphzn Malkmus ¢n1.u]a!i|'|,g Al
Green as opposed o the Fall's Madke E
Smith, What with Prekop’s androgynons
persona and dream-drft byrics, dhe Seaand
Calboe are possibly the least grungy bard in
America o the wounded bel-
li of grunge vocals, Prekop says:
'W[ }nt':deﬁmtp;l;ﬂ leas: Emri.lr d af
woer, Tim ot & pachs s.ingu, for sure®
And Prewist talks about l:u:ilrilnﬂingvul—
nezahiliry is 2 sign of screngrh: “When Tlis-
ten to Al Green, | think of him a= 2 ren.l}-
srrong, together pereson, even rhu.lgh he's
Jmpgﬁlml'm. Maran G:.:,rz povn”

W'har takes the Sea and Cake's music
float and breathe o the way the band
combines the spontancity of & garage
band with McEnore's dub-tweaked sens-
hiliry as a producer. He says MNosm in
parncular mvolved a heap of sgnal pro-

| cessing, dm:u:hl:ul:lru:m for m}'hnd
of desvioe that's ourside the normal chain
of sound, like a delay or a reverh” Listen
to the wary the drums are shrauded in o
miasma of echo on "Alone, for the Mo
ment” ot the eerie trearment on Prekop's
vaice i "] Will Hold ehe Tea Bag.™ and
vou'll ger an idea of McBnnire's subtle
i:u:.m:‘ af -:xpérimmta1isrh. In:s.rli.ca![p,
MeEntive feels char “in some ways, Memau
vz maybe a bit too adventurous i terms
of ue ooy different sounds. It
warks foe, bur [ like The By berver be-

calse i's more streambned.”

Ag for che oblique, impressionistic |

phrases and images, then condense them
down o "the anes that somehow still sise-
prise e, Lavely the words have become
more specific
fore vhe lyrica eould have almoss been -
terchangeable betwesn different tracka.
There'll be a bunch of songs conighe
where I may not smg words ar all, Lueed
ro dov enrtire sers fike thar, not snging a

angle word, and sobody ever posiced, As

:E:ruadimrg,wlmmsl.m |

A lisrener, byrics are the lease important |

aspect of the music [ Bke,” he savs before
:ﬂnllmgﬂlf'rmn:ﬂﬂ!rpm turrm any ald
"dumb-aas ghit™ inte sublane postry jusc
rhrmlﬁ I:I:h: ic of h= voire,

Prekop's :ﬂunl cut-up [Cont. on & |




[Come. from 66| approach 16 wordsimid- '
ery typifies the way the Seq and Calke
manage b be ary withaur being preten-
TRl OF precious. As it happens, no few
et than three members of the band are
tovolved m the visual srts. Bassier Erie
Claridge, whoe accompanied Prekap after
he disbanded their previous outkir,
Shrunp Bost, painrs every day and aells
quite & bit of his werdk but is entirely self |
erained. T mever bad an art clus m my
life,” he says, grinning sheepishlv
Claridge's artwork has appeared on
three Ses and Cake records. Prekop
describes his geometric brand of absrescs
oil painring as “Supremuist, which was |
this Fussian sort of cubsst soyde ™ Pressi T,
"J"'".h'ﬁr met Prekop ac the Art Eestitite
in Ii.-au:na_-: Ciry, Mo, has since aban- 1
doned fine art in faver of the masspio- 1 1L
duced populism of comic serips. '
All this paralle] artissic aesiviey adds
weight to the notion thae Chicaga is a

a¥ ragner for boheman types from all
¢ ower the Michwest And i the Sea and
i Cake are predictably wary of the notion
28 of a "Chicago scene,” what peally bugs
Pretoogs 1= the way 2
by chance coincided with the emerp
wave ol cake-related combos: the Calke-
kirchen, Cake Like, Cale, e al T fike
ottt just fine” he says. "But it's
really bumming me sur. The lastc ching
wie warited fo do was Ep mibo same trend
af fiscking “cake’ bands!" 5
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