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When San Diego’s legendary Three Mile Pilot went on a sudden hiatus in early 1998, its members split into
two new bands. One became a beloved complex pop band (Pinback), the other (The Black Heart
Procession) has become one of underground music’s darkest cult phenomenon. Over ten years and five
albums, The Black Heart Procession has defined a truly unique sound that is unmistakable, instantly
recognizable, and increasingly influential.

More than just a return to numerical album titles, Six is The Black Heart Procession’s first album to be
written and recorded simultaneously with a new Three Mile Pilot album. As both bands now coexist for the
first time ever, coconspirators Pall Jenkins and Tobias Nathaniel have steered The Black Heart Procession
into a darker, more adventurous direction.

Produced and recorded by the band over the past couple years, Six is without a doubt the group’s most
emotionally resonant album since Three. Brimming with pitch-black ballads of discarded loves and forgotten
souls, the album paints a bleak yet strangely comforting portrait of heartbreak, self-destruction and religious
allegory over some of their most inspired songs to date, drawing a clear line from here to soul-stirring
visionaries such as Leonard Cohen, Johnny Cash and Tom Waits.

Track Listing: . When You Finish Me 8. Forget My Heart

. Wasteland 9. Liar’s Ink

. Witching Stone 10. Suicide

Rats 11. Back To The Underground
. Heaven and Hell 12. Last Chance

Drugs 13. Iri Sulu

. All My Steps
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Discography: THE BLACK HEART PROCESSION The Spell CD/LP (Touch and Go 2006)
THE BLACK HEART PROCESSION Amore Del Tropico CD/LP (Touch and Go 2002)
THE BLACK HEART PROCESSION Three CD/LP (Touch and Go 2000)
THE BLACK HEART PROCESSION 2 CD/LP (Touch and Go 1999)
THE BLACK HEART PROCESSION 7 CD/LP (Headhunter 1998)
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These guys make lush, melancholic music that more often
than not Is described as funereal-but that's meant as a com-
pliment. The Spell marches to the same bleak-yet-seductive
tune—there's the trademark saw that sounds like & howling
midnight wind, creeplified imagery of venom and tangled

webs and the mournful croon of singer Pall Jenkins. (Wonder
if he was nicknamed "Pallbearer” as a kid? Soiry, had to go
there.) As much as | like 1o visit the dark side, | have lo admit
my favorite track is “Not Just Words,” the most upbeat and,
dare | say, optimistic song on the album. Nexi thing you know,
I'l be into unicorns and puppies.—Couriney H.
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title track are just a handfol of the 1 tracks on this disc |

music-listening sessions lo new levels of unsellling: Fiano plonkimg, vocal walling
and melancholy fyrics are par for the course.
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PIKBACK / THREE MILE PILOT / DESERT CITY SOUNDTRACK

Having absooked Jimmy
LaValle and Matt Resovich
from the Album Lead inly
Hheir collective, his lung-
running (and long-creepy)
San Diego group have
ondy opped the ante on
eeriness with The Sgell,
khel filth album in nine
years. “Hetorn To Burn,”
“The Walter #57 and the
it will take fate-nighl
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CREATIVE LOAFING

The Black Heart Procession
The Spell

BY CHAD RADFORD
Published 05.10.06

Four years after the Black Heart Procession strayed off-course with the
Latin-infused flop Amore del Tropico, the group is drifting In a sea of
familiar melancholy on The Spell. "Tangled” opens with minor-key plano
drama that tussles like the tides, cresting in songs like "The Letter" and
"Places.” Pall Jenkins' lonesome moans over Tobias Nathaniel's swalling
bass and piano make a conscious return to the group's haunting, earlier
recordings. But rather than rekindling old glories, these songs are cul with
a stark rock edge protruding mostly from the pounding of ex-Modest
Mouse drummer Joe Plummer. "Not Just Words" is a captivating stab at
applying BHP's gloom to stralght-forward songwriting. "The Walter #5" is
a droning episode of a song cycle that brings BHP fullcircle, back to the
murky sound that made the group Interesting in the first place. 4 stars
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WITH THE SPELL, THE BLACK HEART PROCESSION'S fifth full-length record, the group has left the balmy brothel
of Amore del Tropico and whittled their sound down to 2 haunting silhouetle. That this was not going to be
your run of the mill interview should have been apparent when the Synthesis received word that it would take
place at a British-style pub in San Diage’s Little Iialy. The eccentricities continued to blossom as Black Heart
Procession’s core members—Tobias Nathaniel and Pall Jenkins—walked through the daor, only to be joined
over thio next couple aof hours by the cntire band plus 2 few friends, As 1 approached the table and hegan to
introduce myself, 1 realized that 1 was joining The Black Heart Procession for a post-rehearsal dinner. As eyes
drifted to soccer matches on sporadic IVs, orders of bangers on rolls began to ily. Guinness and whiskey soon
followed and as the bandmates engaged in debate, sharing a basket of chips, it became glaringly clear: The
Black Heart Frocession will gladly do an interview, but itll be done their way—that ls, the right way.

Net a soccdr fan?
Tobias Nathaniel: I'm not a sports fan at all,

Were instruments your outlet?
Toblag Yeah, that and Dungeons ang Drogoas [laughs]. Mell
that, and T started playing guitar when T was like 14, that's
my maln {nstrument. 1 used Lo actuatly teach at this place
called the Blue Guitar. | was a guitar teacher when T was
16 and 17 there. Then after & while 1 started playing jarz a
1o T really wasn't interested in il T didn't feel like it was
musie coming fram me anymore. Lwas just fingering patterns,
“Here's tha correct vy to go through this chord progression,”
or "Here are the aptions for seven neutral chords,™ Tt wasn'
playing music for me

Did you just not feel it, or did you still enjoy ether people
piaying jazz?

Tobias: Well, it waen't me. Tr wasn't music from my heart, you
know? And 'sa T acteally quit playing guitar for a real long
time and started playing plano. 1 didn't want to know what

1 vias doing. Because T didn't wank to get on 3a instrumeant
yihere my fingers viere Just like "Here's where you're supposed
to goi" I yanted it to be toraily foreign-and look down and
not know what I'm doing. And 1 still keep it that way. I try
not to-get Lo comfortable with the pianc.

So'you had absolutely no classical training?

Tobias: Well I had an'understanding of how to maintain tech-
nigue” from playing guitar. 5o 1 just kinda transfered that
concept to the piang, bot T never really tried to play scales.
I'mi eure it & schooled piano player watched me play they'd
be 1ike: "You're playing all wrong!” But the whole poinl of
me being @ piano player is not to play correctly. [1] have 2
more direct link to what I'm hearing inomy head, that's acly-
ally comiing out from by brain, through my fingers: Nothing's
inlerfering,

So who §s it that plays the saw?
Pall Jenkins: Me.

How'd that come about?
Palls Just got curious, Tried to figure it aut, basically,

pid learning take a while?
Pall: Yeah, 1 started an hardware saws and it's really hard to
get sound out of a hardware saw, Eventually I found a real

maeical saw and started playing Llial...5e:1 Just kept prackic
ing and it's kind of [ike riding & bike. Dnce you ges goiny,
you're Minda Hke, "All eight! Bur it's tricky 8 first, IV hord
Lo get positioning and yaur hand gets tired really easity, but 1
could Leach aayone to make a'sound and in 20 minates they'd
e makin' some sort of nolse.

Do you find, like Tobias was saying about the piano, that
there's 2 Lot of freedom with the saw and you pet to break
out of musically structured confines?

Pall: Yeah. bul il also becomes a novelty. T atan rat wasting
to do it because 1 don't want it in every song, 1 want to play
other instruments and some songs [the saw] {sn't neadad, it
fsn'c called for. byt on certaln songs it saunds really conl.
And it's a fretless instrument, so you can really go anyiwhera
with it.

Hew much does having your own studio help with expari-
menting with different instruments?

Tobias: Me personilly. it has helped me & lot, T've realized
how to make songs and work with sonas and recording tech-
ninues, stuff that 1 was real curious abaut, But at the same
time, there’s something abiout just being the musician and
having somebody else be in control. It's good and had, But 1
think [Tabios and [} both desire to ge Gackwards a little bit.
Even though we have our own setup right naw, we still enters
tain the idea of working with outside producers tohielp us auk.
1t's a lot of work for'us to do all that stuff as well,

Is it & case of the grass always being greener on the
other side?

Tobias: Like you say, there’s always good and bad about the
different approaches. For example: we had a fgoid] studid,
we had to get our act together, we had to write these somgs
together. we had to push aurselves. But over here, we spend
mare time than we need to. It can become a pain; it can
become a huge pain.

Fall: T think when we do work with other peaple it's like we're
working as-a team wilh them. It's oot like welre just thers,
and they do thew thing. We've always very inyolved with the
whole production in everything that we do.

Tobiast It's the difference between. "1 want this sound. this
is what I'm hearing,” versus, “Turn that compressar he: on
this part.”

Pall: Yeah, we've learned 2 lot over the years, but there's still
always a lot more.




The Bleck Heart Precession is really art-oriented, does
thiat carry over in your live show?

Tobias: Tt depends. Lately there's an aspect of doing this
that I like—just being some guy on stage playing a show. But
sometimes we get a little kooky and dress up and do certain
things. Sometimes we'll have a projector with stuff, it just
depends, We did this Halloween show wivere we had a whole
bunch of dancers, all dressed up like ghosts. There were like
15 girls up there dancing. But yeah, we like to leave every-
thing cpen-and avallable to try different things.

Pall: That's with lyrics. too. I feel that lyrics tap into some-
thing and you're not sure what they are often when you're
doing them, and if they're right. Sometimes you don't know,
they're & lot like life, you don't know what you want to do.
And then later on, in hindsight, so many lyrics make sense
|ater on, after the fact. IU's just kind of how 1 deal with them.
Sometimes 1 have this solid story. 1 see this picture 20d I
have an idea and other times it's real wague. There ane differ-
ent ways I try and do Lthings.

Tobias: But the cool thing s if he has an idea for 2 song that
he writes, a story idea for a song, and he writes the lyrics out,

1 may not even see it because lyrics are alozys interpretive -

anyways to me. [To Pall] So I might hear something that you
do completely different then how you're tryieg to sy it
Fall: Sometimes we Lalk about it. Or like this record, we got
into discussing what <ongs were about. and what we flk
Some of [the zongs] have @ tight, subtle political laan ta them
and things tike that, so there were discussions going on aboet
how could we make this mean this in these kinds of wonds.
Matt [Resovich, winlin]'s good at that too, so T bounce idess
off thase quys. Like “Oh, what do you think of this line?™ and
they'll be like “That sucks!" or "Change this™ or...

They don't pull any punches?

Pali: [Chuckifng) Nah, they don't hold back on me, no. Bul
it's-a strugale...

Tobias: Wall, 1t's ke everything, My piano, any wande, am-
thing, we have to make sure we're all on the wame page.

1s that difficult with the amount of instruments The Black
Heart Procession uses?

Toblas: Well, whaktever sounds good, that's our big experiment.
IUs just seeing what warks. Sometimes you put something on
and it doesn’t work.

Pall: And also, this record we purposely teled to make & record
that all the people who were going to be playing live were on
the record. And all the instruments that were going to be Hve
were on the record. There wasn't Hie all this extra cello and
all theze things. We purposely designed Lhis record, T feel, to
be more of a group effort.

Tobias: Yeah, absolutely. As & response to Lhe last record,
where it was really way more experimantal and we allowed
more people to came fn and tiy different things. I think on
this one we wanted te have a coné gioup of people wha are
doing what they're doing on it, 5o that we can represent it
live, better.

Pall: And also, the persom playing that part, later an when
they are playing it live; will be [ike, "I wrote this. This is my
part that T contributed to the song.” I Feel that way we're all
invested into whal we're doing, and feel a part of what the
music is. @
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Black Heart Procession

Amore del Tropico

i [Touch and Go; 2002]
Bating: 7.9

= Boy it from Insound

Lifn s full of surpeises, they soy. Call me faded If you will, but
[ dor't balisve it There are twists and tums, sure, but surprises? Most of us, wi work all
day, whether for cur own edification ar for hard-earmed cash. Wa read and watch things,
and get drunk and perhaps kiss someons, maybe avern fall In and out of love. Nothing too
eyebrow-ralsing. Alright, so maybe I'm just getting caught up In tha biank world of the
Black Heart Procession. The Patriots, after all, baat the Rams In the last Supar Bowl, That
wos o pleasant surprise. And the September 11th gttacks were, In & biasphamous
understalement, an unpleasant surprise, But some peopke even saw that coming,
unfortunste as that certalnly i,

D snyone sxpect the Black Heart Procession’s new album to sound Ilke this, though? I'm
willing to venture thal lew people who aren’t In with the band sxpactad such a departure,
For one thing, the Procession have actually graced their latest work with & non-numercal
title, as opposed to thelr Nirst theee albums: 1998 1, 1999's 2, and 2000's 3. (Well, ok,
Three was actually spelled instead of written nutnerically,) And than, there's the music.
Mow, Lhe change fram 3 to Amore dél Troplco Lsn't so dramatic as the change from, say,
Ok Computer ta Kid A, but there's no question that Amore 15 3 much diffarent sound and a
very welcome progression from the dirges that graced thelr three pravicus full-lenglhs,

The Procession was ance funereal through and through, keeping the same slow pace and
lonely lyrics throughout, Here, however, they've taken thelr march somewhere south of e
border. Judglng from the Instrumentation and odd fourishes, the narrator of Amore has
vantured to 4 small Central American country of beauty and intrigue, Wherever ha Is, one
thing's for sure: things are not going quite as plannad. The first Lrack, after all, Is called
*The End of Love®, & 12-secand Instrumental spurt that irtroduces the listener to what will
b & 55-minule ale of kst love and vengeful murtar. The subsequent titular track,
"Troples of Love® (in translation], opans with the band's trademark Instrument; tha ssw,
But then defl strings and hip-swinglng percussion set a saey, nalr-Ish scena suffused with
whizpering men and crooning female gypsies. “Was it here where we left our heart=?" sings
Pall Jenkins. “Was It here in the troplks of love?™ Something bad s coming, If it hazn't
cama already.

Things are bit shady In Amore def Trophoo's storyline, but Uke a good Lynch-style thiiller,
time doesn't derify & damn thing. On “Broken Yordd®, the narrator sasms to be resentfully
coming to gripe with his upended emations. Accompanted by put-cf-tune guitars and
stumbling drums, Jenking sings, *L know that you wre through with me/ 1 know thal you
want to get rid of me/ I kmow that you have a plan for me/ 1 know that you want to torlure
me"

Meanwhile, ather tracks, such as "The Visiter™ and "A Cry for Love®, Indezd don'l stray far
from the Pracession's heayy musical past. But then thare's the airy Amaricana of “YWhy 1
Stay”, the head-bobbing rock of "Did You Wandar®, and the keyboard-driven "Sympathy
Crime™, with Ite touchas of 708 prog, which seems ta detafl the narrater's murder of hls
farmer lover, As possible avidence, the next tracks offers: "You bleed, you blister in the
sun/ You bleed for everyone.” {Thare's also a drawing of & slain woman Im the album srt.)
ek, In the end, the narrator reveals that he |5 actualiy the “one who has disappeared.”

Happy times, to be sure, But wha would ever buy 20 album by 2 band calied the Black
Heart Procession end expect happiness, anyway? With this recerd, the band has taken a
ricky, ambitious keap forward, ditching the capable producer of their previous records, Ryan
Hadlock, In favor of manning the boards themsaives. The move has pald off In 2 dense,
inspired musical narrative that should, dare | say, surprisa fans old and new.

-Rynn Keamey, Dctober Bth, 2002




LOS ANGELES TIMES

* % % The Black Heart Processlon,
“Amore del Troplco,” Touch and
Go. Playful dread from San Diego’s
alchemists of dark, baroque pop,
locating the sound of Leonard Co-
hen hosting an Addams - Family

marathon. The 56 minutes of
early-morning ambience, Old
World eccentricity and occasional
tropicalia in “Amore” (due Tues-
day) offer real drama, not melo-
drama, in mostly acoustic grooves,
There’s a western swagger (and a
fine saw solo) in “Why 1 Stay” and a
touch of romance within the cryp-
tic waltzing piano of “The Invita-
tion.” Taunting, haunting, creepy,

kooky.
Steve Appleford
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The Black Heart Processlon

usical options are, alas, a little lim-
M ited with a name like the Black
Heart Procession. Effectively cut
off from pop, booty-rap and most per-
mutations of polka, San Diego’s grim
reapers have long lurked in the bleakest
corners of dirge-rock. But after releas-
ing three uniformly melancholic full-
lengths—imaginatively titled 1, 2and
J—the quartet decided to branch out,
trying itshand at that evergreen musical
experiment: the concept record.
The result, 2002's intriguing, if
flawed, Amore del Tropico (Touch and
Go), took Raymond Chandler-style
notr and relocated it South of the Bor-
der, with a lonesome Latin-country
twang. A highly cinematic album-
length tale of obsession, betrayal and
murder, it was later supplemented, ap-
propriately enough, by a creepy DVD
adaptation starring the band.

This month, the group expands its
boundaries again, collaborating with
Dutch prog-rockess Solbakken ona CD
for Konkurrent records’ “In the Fish-
tank” series "Fishtank” graciously al-
lows artists (previous participants
include Tortoise, Low and Sonic Youth)
to spend two days in the studio howeyv-
er they please, with any band of their
choice; the results are then released,
regardless of the outcome, Salbakken
turns out to be a good match for
the Procession, augmenting its habitu-
al bottom-of-the-well darkness with
French-language female vocals and
oceans of reverb. Live, BHP hardly for-
feits its grave deportment, but it also
often brings a welcome levity to the
otherwise grim proceedings with sly
gallows humor. After all, even a black
heart still beats—Leagh Greenblatt




~ More Than One Way

D.I.W.

San Dlego’s kings of the dark stage, THE BLACK HEART PROCESSION, have ditched their original musical
formula—as well as the easy-to-follow numbering system—on their fourth LF, Amore del Tropico. After speaking with

frontman Pall jenkins, Brian Wallace Is convinced that recording at home is the only way to go.

ver the course of ther

first (hree albmims, tided
1.2 and J, The Black Heart
Procession varved out a niche
for themselves—a dark cormer
of melancholy and  leart-
hreak, atrewn with cobwebs
af piano, guitar, musical saw,
purgy organ and sheer-meeal
thundeestorms, Though cup
tivating, t's the kind of sufl
bege kept away from people
o suicile watch

Well, someone  muost’ve
slipped  same  Prozac o
RHIMy Mr, Cotlee machine,
beguuse their latest album,
while scill not bursting with
mys of sumbine, & ach 2
departure that it didn’t make
sense to call it 4 Tnstesd, the
group's experiment with bosta
nova, "Gk Bl and straight
up pop i3 ttled Amore del
Tropice { Touch And Go).

“We didn't want to do
the exact same thing," front-
man I'all Jenkins says over o
cup of unmedicated coffee in
the back yeed of his Sun Diego
home. “We didn’t wanna
name it 4, we didn't wanna do
exacily anather typical Black
Hearr record.™

The bigpest catalyse tor
change, he explans, was the
deciion (o record at his home
stidia. Mot only did BHF
have as much time 25 they
waneed, working on and off
for nine months, but they
were also able to have all therr
friends play on the disc. That
led to the addition of upright
bass, cello, lap steel, vioding
trumprt and, perhaps most
shocking, a quinter of female
backup singers.

The lidies: mike their
firsr appearance ‘on the sed

ond track, “Traopics OF Love,™ 2 slightly loungey bosss nuva tumber with
peppery percussion and whispered gusts of wind. What began as merchy a
sampled beat guickly took shape once Jenking and his songwminng parner,

PHOTO: BRAD HILLER

mult-Instrumentaliss Tehias Nathanial, sct about adding layers of instru- all love songsall the ame.”

ments and vocals untl the origing beat wae ulrimately removed. "W
slarted getting this feeling that wae dark ver tropical and had 2 Japies
Rond-y kind of feel o it,” Jenkiny savs:

Thioogh it was RHP s time warking, with backing singers, the proces
went smoothly: thanks In part 1o ex-Jejune vocalist Arabella Harrson. “5he
works in a studico already,” Jenking explain, s shie has 3 real Batilisnny with

other piels [ro arrange then
party] .. then Lar, they T ie
right away™

Ther contributions dre
perhaps mosr striking on "A
Clry For Lowe, " whicly stacts off
seigndling llee o secaightforward
s HEE ballad unil violin
amd Enpet - godn the  fray
I'hroughoue much of the song,
the gitls chirp one word per
measure, occastonally spittng
ol g sering by escalating repise
ters, angd sometmen singog the
surme word s Jenking

“l'har idea came  from
[druminer] Joe Phammer,” sivh
Jenking. “1le aald, ‘What it they
wng along, wwl then by the
time et got o thie lase ling they
bt on the [ust wewd?” And thay
was all he haed o sy From
there, 1 was fike, "What if they
pulleel our eertwin words at il
ferent times and it formed a
whole new sentence?’ We just
playedd with thar whiole idea and
it came out really great,”

Jenkins and Mathanial
began writing together six
years an in the progeindle unit
Thres Mile Uilot (curmently on
hatust  and: formed DBlack
Hearr in 19597, *We botly have
ait appreciation foe darker stuft]
and thar’s what made ic really
gany b skarl writing for Black
Hearr  rogether,”  cxplaing
Tenkios. “We  both had this
diesive to write in 3 darker for
mat arl ot worry about pop
riegie a8 migeh.”

And  pet Awmore. del
Tripica features two tracks—
"Did You Wonder™ and “Chly
Cne Way™—that are carchier
than half the stuff on MLV
“TRL." 1 have o prallem
with those songs bnogeneral,”
Jenking savs, “They're @ little

bit harder 1o scomach for me. [ prefer other songs Uit wee mare challeng-
g, but they're sull fun songs and they're definitcly the kind ofsongs peo-
ple always wans fo hear dr shows.™ Plus, he explaing, “1 didn’e want to i

Capitalizing: on the diversity of subject mamer covercd m dmorn’s
sompgs, the group s working on i '.:raiE;I:!I ek DV v ||:u.'.|.'.|}' lrazed on

the tracks The ultrs low budget “reepical murder mystery” will have ht-

constracting music and récording, Irand everything. She would work with (e et akick ot of i ™

e i sy dislog, and srars the band, 18 fmends and even some elatives,
*Part of me i3 wcared tharwe'll gl dope and 'L net |._'!,l:'|':h‘| il ]:.nkins O~
fesses, “Butit's funny and cool and peaple whe like our music 1 think will




ROCKPILE

Gardidc arrest

rocks broodingest duo BIack HEarG PROGESsi0N
rgach out and kil someone

Comtrary to popular betief, the two core members of moody mck extremists The Black
Heart Procession neither ) ve in a shadtey cave with only the company of allnng
bats to sustain them or b) spend their days ensconces it an-ehomy cloud of spmow
and doubt From which they emerge only once a year in order to transfer Ve mebkd
weltschmartz to jecordid form, Instead, BHP piano/bass organ/optigan massbo
Yobiss Nathariel strolls the streets of the incalculably sunny neus of San Diega,
wihiere both he and Black Heart vocalist ‘quitarist/saw manipulater Pall Jenkins resids.

“Peopite tend to think its very odd of funny that we lFve Tn San Dlega,” multers
a slightly hung-over Nathaniel from his home in one of the shinjest burgt in
America, “But they don't realize that the weather s the same hire edery day, it
makes you long for amything resembling 2 seson. And the static stale breveds 2
complacency that is disturbing.”

Though Nathaniel suggests his band's hometown may not be o tncongraous 1o
thisit Kind of forlorm waltzes after all, he completely deflates The Black Heart
Procession’s rep 45 8 band warthy of 26-hour andde watch

“1 think IF we wene still depressed after playing our sart of music all the e
something would mally be wrang,” he chuckles. “Sinking purelves inta such 2 sad,
lonety place for the records really gets therpeutic. 1 think we are all very nomual,
productive members of soclety in part because of what we do.”

Its ot hard to see how Nathaniel, Jenkins and occachonal dnammer Joe Pummes
became sadeled with thedr hemes-of-heartbreak padigree, however Since coalescing
amid thve fragments of Jerkin's and Nathamel's previous band, the more indie-minded
Three Mile Pilor, The Black Heart Procesion has released three of the most strip-mined
constallations of isotation and rue since Nick Drake jumped over the pink moon.

This approach culminated in 2000's Three (Touch and Go) where wa find e
gloomy, swashbuckling ballads feund on 1608's One (Headhunter/Cargo) and 1999
Two (Touch and Go) pared down to a slight pulse, with only a faint brush of prano
or trumpet Mishing et Jenking' keening voice and plague-ridden sentiments, Thiees
unnemitting economky stood ke a bleak moniment on a remois isiand—blank, puz
zling, monumental and astounding, Nonatheless, Black Hearts further distillation of
their already stark and stylized zesthetic left many wondenng if the band had wan-
dered into a blind atley.

To wrinig mere berefl Uragedy out of quiet stmosphere sesmed an impossibls tack,
leading to rote and tiresome epelibon at best, To many, i1 seemad as if the Black
Heart had finally stopped beating, Enter the new albwim, Titled
Amore Det Tropico, it immediately attracts attention 25 being
the First BHF opus not to be christensd after a numbsr. The
cover art 1s radically different as well—instead of the mute
nightscapes depicted on the earlier records, Amove features a
colorful drawing of a furrowed man afming a magnifying glass
at the viewer, enlarging his-menaong and acCusatory eye
Behind the man can be glimpsed the splayed body of a woman,
blood pocting arcurd her head. Even without hearing noie
one, 1¢s easy to discern there's something amis with The
Black Heart Procession,

Mathaniel enfarges upon what exactly 15 going an,

“The tecnrd is loosely amanged aound 3 murdar mystery,
written from the perspective of the killee™ he confides
“riginally we were gaing to do a more cohesive noir tvpe
thing, but i ended up being mor vague in the end.”

To capture this homicidal atmasphere the band ditched
much of the hollowness of its previous work, decking to uti-
{ize the haunting attribites of violin and celln, the lunid sul-
trinass of female backup singers and a spock-twang guitar

tochmiqua reminiscent of Chiis Tssac and Ray Urbison. The First track, “Trapics of Lowa,”
set 3ll of these elements to an enchanted Calypso tempa, Aptly summarizing how ter-
ribly far The Black Heart Procession has departed fom its sarkizr methodology.

Yihen alerted to this wide divemence in his band's sound, Tobias congedes the
iffarences but doesn's admit to & concentrated effort on the Procession's part.

Yo did't conscioasty sit down and plan an doing this story ot firstor detail
how we wars going to write this ‘605 noir pop record or anything like that," he
seearte from his sun-shaded lair. “We just started wiiting musls, and this jilza grad-
ually evlved a5 it went along. At some point we decided that we were qaing to
devolop and recond this certain ‘groun of songs rather Ukan some others we Wor
workdng on, but in the beginming wa were just trying a hunch of ditferent sbuff,”

Hathanlel fingars the recording process hehind Amare as the primay culprit
behind the bands transmogrfication, Set to tape in the new 2é-track shuidice i
Palrt house. the album was the first BHP work not fashioned undes {ime con-
strzints i a forelgn atmosphere.

“Bolng i oumselves, we Just had so much R b weork on 1t Flls an Mathankel,
“Tiits led to us really scparimanting and trying to bring in instruments that were
unavaiiable to us hefore. We wanted to bring in as many people to play A we could,
which is 4 huge contrast to the bane bones circumstances of our eartier shudf”

This attitude lad to as mamy a5 13 people playing on one back, which el
Toby to mepress some skepticlsm as to how Uwe songs are gaing to b Lanslated
into the live environment. On record, however, the addad namburs Mldw & smooth
a4 spilt Bleod, fmparting a rich and vigorous Lexture Lo the still-quaint melodies
ard sinister implicationt.

ke concrate and vivid as the sounds may be, twe navative underlying then s
still much moie ambiguons. Nathaniel shies away from revealing details, only say-
ing that 3 DYD featuring all the members of and collabarators with ths L as
wall a1 bonus audio tracks, 15 in the works, Like the Tivtn Paaks mavie, |12 firamis-
s, it will He up all loose ends.

Fvan though Amare fel Troplio uncavers the priviausly whmerged theatricatity
of The Black Heart Procession, its themas af murder and betrayal will Hardly dispel
the band's image a5 a bunch of creepy obsessives with & martality fuation, Hathaniel
sighs. glances ot of the shades at the glaring sun autside and restans himself Lo
the percaptioms of others, befure parting with one last defans.

“IF onty peaple knew [ drive 3 white Firebind.”

— Rl Jockean

| GHINK IF WE WBIE ShILL
DEPPESsen arGer pLaying our
S0PG OF MUSIC dLL GHE GIME,
SOMEGHING WOULD PEaLLY BE WrOnY




