Nisennenmondai — Destination Tokyo
Out 8/11/09 on Smalltown Supersound

Nisennenmondai are three women from Tokyo, Sayaka Himeno (drums), Yuri Zaikawa
(bass) and Masako Takada (quitar), who have been playing instrumental music together
since they met over ten years ago in college. Discovered after being lauded by members of
groups including Battles and No Age, and most recently Gang Gang Dance, Prefuse 73, and
Hella, Nisennenmondai were first officially introduced to an audience outside of Japan when
Smalltown Supersound released their two EPs, "Neji” and “Tori” as one release last year.
Their follow-up, Destination Tokyo, will be released worldwide on Smalltown Supersound
this summer.

Destination Tokyo, Nisenennmondai’s new album, was recorded in one take at Peace Music
in Japan in the fall of 2007. Compared to “Neji/Tori”, Destination Tokyo sounds more clean,
and more minimal and repetitive than the EP collection, leading to a truly intense, brain-
melting, hi-fi experience. The repetitive nature of the album also helps the band reach their
goal with this record, which is to make people dance. Destination Tokyo could be described
as a mix of the groovy krautrock of Neu! and New York 1980’s no wave/disco created by
bands such as Sonic Youth, DNA, and ESG, infused with elements of the instrumental Black
Flag of The Process Of Weeding Out and the avant/post-punk of This Heat.

The album was released on Nisennenmondai’s own label, Bijin, in Japan last year. The
Smalltown Supersound world-wide release is complete with new Kim Hiorthoy designed
artwork. The first 12" single from Destination Tokyo includes remix treatment from
Norwegian disco master Prins Thomas, who became so enamored with the band after seeing
them perform, that he reached out to the label about creating a remix. Prins Thomas’ remix
takes the band into an 11 minutes long hypnotic trip of kraut, psychedelia and folk.

"The best word to describe the female Nippon-noise trio, Nisennenmondai, and their
debut US release, 'Neji/Tori," might be a Japanese one: 'kimyou na utsukushii.'
English doesn’t have an equivalent, but it can be loosely translated as
'strange beauty' or 'queer loveliness." -- URB

"a maelstrom of furious drumming, completely blown/fuzzed-out bass, and screaming guitar
that sucks your ears into a vortex of noise." -- Alarm Magazine

"Armed with screeching quitars, frantic drum solos, and enough feedback to blow a set of
desktop speakers, Nisennenmondai - which happens to consist of three petite ladies - shows
the rest of us how to properly manipulate a set of instruments" -- XLR8R

jessica@pitchperfectpr.com, 773-784-4335, www pitchperfectpr.com, e . i
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This distaff, mostly instrumental trio

from Tokyo took its name from the
Japanese ward for "Y2K bug,” but their
sense of history runs a little rthan

that. The English-language titles
b

i re in Japan, tip their
gdﬁvﬁﬁveyhat toan unass%ﬁabl? list of
favorites—"Pop Group,” “This Heat,”
and "Sonic Youth.” While the imprints
of these influences aren't hard to spot,
even on the tracks that don't bear their
narmes—the vocal yelp and howling
guitar that kick off "Kyaaaaaaa” sound
trés SY—this is no mere regurgitation
of favorite sounds and ideas. What
Nisennenmondai have in cormman
with their heroes, as well as other bands
as unalike as Television and Mission of
Burma and Oneida, is an essential in-
terpersonal chemistry that makes them
exciﬁr‘g‘bo hear regardless of the style
in which they play. Bassist Zaikawa Yuri
supplies the spine to each track, at once
staunch in the face of Himeno Sayaka's
aggressively challenging snare-beats
a%yet subtly responsive to them.
Takada Masar(o may or may not have
Keith Levine's chops, but she seems
well aware of the lesson he taught in
PiL—that one misshapen guitar chord
is all it takes to make a tne striking
enough that nothing else really matters.

However, these virtues aren't as evident

on this CD as they could be: its a swell

document, but its not a patch on being

S e
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the first Mili?gg?'ongges Festival from

a host of betterknown and illustrious

names. if you get a chance to see thern,
justgo. Bill M%eyter





