BABY TEETH

HUSTLE BEACH
OUT 7/14 ON LUJO RECORDS

Hustle Beach is the third album from Baby Teeth, Chicago's reigning champions of brainy pop. The album
is the fruit of a songwriting blog, "s52 Teeth," maintained by bandleader Abraham Levitan, on which he
posted a new song each week for one year. Over the course of this project, inspired by Philip Roth's
American Pastoral, he began writing about suburban dystopia, generating the lyrical heart of the album --
songs like "Big Schools," "The Swede," and "Hustle Beach."

The production, live and lean, captures the intensity of Baby Teeth's performances. Long celebrated for
their chops, songwriting, and massively entertaining live shows, the band wanted to make this album on
the quick, using as many live takes as possible. In the summer of 2008, they decamped to Key Club, the
legendary live-in studio in Benton Harbor, Michigan, that birthed great records from the Fiery Furnaces,
Franz Ferdinand, and the Kills. Leaving only to grab a daily plate of barbecue, Baby Teeth finished basic
tracking in four days.

The album shows Abraham’s newfound commitment to lyrically direct songwriting. Emerging from the
soaring melodrama of The Simp (2007), Hustle Beach is a gritty response for the recession era. It looks at
life as it is — growing up, getting married, going on vacations, acquiring material possessions, losing material
possessions, growing old — with humor and intelligence fully intact. It's also a terribly catchy record that
makes you drive fast.

Real life: marriages, kids, walking outside in your robe to pick up the Sunday paper. Day jobs. Abraham,
originally from Louisville, Kentucky, heads a piano teaching group and composed songs for a 2009
production of Jenny Schwartz’s absurdist verse play God’s Ear. Bassist Jim Cooper, a D.C. native, is a film
composer and church orchestra director. Drummer Peter Andreadis, a product of Kalamazoo, Michigan, is a
mastering engineer. The three met in Chicago, where Peter mixed an album for Abraham’s previous band
(the Platonics), and where Abraham and Jim started attending each other’s shows with regularity. (Jim was
and is the frontman for Detholz!, and Jim and Abraham also did a stint together in Bobby Conn and the
Glass Gypsies.)

From here on out, it's all direct reporting and great songwriting. Journalism from the domestic front lines.
Recommended for fans of Spoon, the Hold Steady, Jonathan Franzen, Harry Nilsson, Saul Bellow, and
E.L.O. Endorsed by David Berman, Bobby Conn, and Robert Pollard.

"Enough earthshaking riffs and anthemic bluster to fatten the entire fifth grade at the School of Rock. . .
the perfect roof-down joyride for backstreet summertime slumming." --Pitchfork

"Filthy, oily lounge glam with nods to the Bee Gees, Queen, and CCR." --Chicago Reader (Critic's Choice)

"A brilliant patchwork combination of unpretentious intelligence, canny genre-play, shit-hot energy, and
total devotion to the music."-- Daytrotter
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The book of Abha‘h

Dog&Ponygetsa

| music man withteeth.
~ ByJake Austen

Prior tocomposing thescore forDeog &
Pmy'l'heaml:mnpan'fspmducbanai

interactions with Schroeder, Snoopy
and the gang far outnumber his
dealingswith the castand crew of Jenny
Schwartz'ssurreal melodrama God's
. *'ve chosen ignorance,” Levitan
says. “Ideliberately wanted tobea hired
hand, working totally isolated. The first
timel'll seewhat they'vedone withmy
songswill beat theopening”

Best known to Chicago music fans
as the frontman dnd keyboardist for
theband Baby Teeth, the Lovisville-
raised artist formerly knownas Pearly
Sweets—Levitan stopped using the
psetdonym whe rock collea
Bobiby Conn convinced him his real
namewaseven moreridiculous—
became invalved in God’s Ear ufter he

i wasapproached by actor David
| Dietrich Gray, an arfistic associate
* with thedynamicstorefront troupe

Dog & Pony (of last year's hit Hmry
Darger performance piece, As Toid by
the Vivian Girls). It's nosurprise thata
marriage would bearranged between
New York-based Schwartz's
whimsieal relatioriship drama -md the
principal songwriterofa band known
for a quirky, theatrical style of pop
mm{musmummhamwm out
comparisons to Eiton Johs, Todd
Rundgrenand Queen). I'salsono
surprisethat Levitan accepted the
proposal. All three members of Baby
Teoth take on ambitious side projects
(including Levitan’s home music-
lesson business, Piano Power, and
guitaristJim Coopet’s film-scoring
wark); Jastyear, Levitan released a
soloalbum and completed his *52
Teeth” blog project, which presented a
niew song every week for a vear.
“Trwasaninteresting challenge to put
musict[Schwartz's]words,” the Logan
Square rocker explained, “especially
becausethey tldme nothing, requested
nothing, and Fworked completely
independently.” The collagelike play—
whichexploresacouple’s griefafter the
deathof theirsonbyjustaposing
comical absurdistand heartbreaking
scenarios—hasastrong musical
elemient Theshow'scritically lauded
Off Brodway run last year featured
different scare (by Michae! Friediman,
residentcomposerof New York's
downtown troupe the Civilians), ooe
that Levitan has intentionally avoided.
If the producers remain fruetoLevitan's
demo tapes, this version e-:mtwtaanm
will recall “Closing Time"-era Tom
Wais Ahlquh the tunes may have

TIMEOUTCHICAGO.COM

Wesphlmﬁmﬂmm less: |
froma mibutétoa master and more from
anecessity of working with Schwartg's |
MMImm:lsm ‘
|

The “legitimacy” of theater work
may allow Levitan to mdirectly
address one of his pet peeves. Despite
his penchant for funny stage banter,
an embrace of amusing dance-pop
aesthetics and bordetline-ludicrous
Baby Teeth lyrics such as, "Sedition’s
easy, baby / Like the forefathers who
discovered America”and “You're
aither on the swin team or you're
not,” hebostlesat theidea of labeling
his musie “jokerock.”

“That'seneof thereasons | changed
Ty name; o that lazy journalists
wouldn'tputme in thut ghetto,” Levitan
explains. “ Jokerook’ means tome that
thelyricsund arrangements stomp on
the musical menitsof thework rather
thancomplementing them. Ifit's the
kind of song that produces a real
emotional response, then itsnot justa
joke." Thesangvriter hopes this

ilos vellserves the emotional
weightof God's Ear.

Thiough Levitan realizes his
ignoranceof themusical-theater canon

miay presenta roadblock tobecoming a
mgwtedtheaunﬂmnpmt‘l guess
I'veheard the Fiddler on the Roofand
Chess castrecords Does Mamma Mia!
count? | haven teeenit, but I've heard
Abbe Gold™), he sayshewouldn'tinined
finding himselfin that lineof work five
years fromnow. “As you hityour
thirties and your knees start (0 go, vou
look for work that's physically less
demandimgthan ga.lhvaurmgdownm
highway to play for half-empty rooms"

Farthe time being, Baby Teeth
remains top pricrity. On Saturday 28,
the band hits the Bottom Lounge,
playing ranes fromits forthconting
album Hustle Beach (Lujo Records).
Levitan alsowill visit the Viaduct
Theater thisweekend tolearn what
director Krissy Vanderwarker and her
troupe have done with his latest
creations—and to seeif his own work
holds his attenition any better than
’&ndmw Lh:.d Webbersklm dnme:,
God' w[-‘ar apents bafrmi‘ay
See Fringe & storefront, For Baby
Teoth, seo Music Listings.
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| adolescent chump that desper-
arely wants to bie a superhero-—
who dest't love an underdog?

| It's tough to pick a favarite, but
the anthemic "Swim Team,”
mirrer-ball explosion “The Birds
Are Crying," Carole King-on-
‘lades baliad “God Girlfriend”
and gospul-iceording-to-the-
thlu Tkste rbe'Mnc are.

i. m M 'aunl‘n ﬂﬂ
Sweets writes of onecharacter
AT WO juncoures —early teens,
mid-to-late rwenties. The veen
lays awake nightly, watching
life's possibilities pole-dance
. on his ceiling, He knows the
world should be his oyster but
| can't overcome the awlwardness
' awaiting him each marning. The
twenty-something kows he's
‘missed qur biit has 1o commit 1o
\something (svoman, city, career),
but snill sees the same visions—
somehow in rerospect——on his
| bedroom ceiling, It's heanbreak-
ing, but aften hilarious. “The
single most important thing to
j da\ﬁ::ﬂlml songis bem
{ the hrpﬂ‘-vuhmhlemion of

el
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